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IN MEMORIAM—PAUL L. FEISS 


It is with deep sadness that the Trustees of The 
Cleveland Museum of Art record the death of Paul L. 
Feiss, a member of the Advisory Council of the Muse- 
um since IgI4. 

Art in its many manifestations was an integral part 
of his life. His intellectual curiosity, his enthusiasm, 
the penetration of his spirit led him ever into a world 
of wonder and of perennial fascination. He craved 
this not only for himself but for all, and in the service 
of the Museum and in its growth he saw the fulfill- 
ment of the democratic process which he himself did 
so much to further. He was sensitive and open- 
minded, broad-gauge in his approach to every 
problem; his spirit lives in the city and in the institu- 
tion he so loyally served. 


NEW ENDOWMENT FUNDS 


The Stella Minor Antisdale 
Membership Endowment Fund................ $1,100 
(established by Mrs. Stella M. Antisdale) 


The Harry Fancher Miter Memorial Membership 
(established by Miss Anna Willett Miter) 


Published monthly, excepting July and August, by The Cleveland Museum of Art, in Wade 
Park, University Center Station, Cleveland, Ohio. Subscription included in membership fee, 
otherwise $2.00 per year. Single copies, 25 cents. Copyright, 1952, by The Cleveland Museum of 
Art. Entered as second class matter March 6, 1930, at the Post Office at Cleveland, Ohio, under 
the Act of August 24, 1912. 
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A GROUP OF EGYPTIAN RELIEFS OF THE 
SAITE PERIOD 


In 1949 and again in 1951 the Cleveland Museum acquired as a 
gift of Hanna Fund a group of Egyptian reliefs—sixteen in all— 
of remarkable quality and interest, which forms the most 
important acquisition of the Egyptian Department. The group 
includes various scenes from different registers: there are three 
reliefs of standing figures’; one of a small head’; one of two 
seated figures*; four of offering bearers*; one of a boat of 
mourners’; one showing a procession of retainers bearing 
coffers for the funeral rites®; two with tableaux of priests per- 
forming ceremonies for the dead’; one, a scene of the capturing 
of an ox®; and the final two, a swamp scene and a fishing scene.° 
In style this group of reliefs bears close affinities with one in 
Kansas City”; with three in the Oriental Institute, University of 
Chicago"; and with a series of three owned by the Brooklyn 
Museum, New York, and published by John D. Cooney.” In 
his article Mr. Cooney proves the date for the Brooklyn reliefs 
to be Saite Period, and the provenance as Theban, probably 
from the tomb of Mentuemhat,”’ which would place them about 
660-650 B.C. The Cleveland group of reliefs is so close to those 
in Brooklyn that they must be assigned to the same time. 
This late period in Egypt is interesting from the historical 
point of view. In the Twenty-Fifth Dynasty Egypt was ruled 


1No. 49.492. Height 3334”; width 184”; No. 51.280. Height 4034”; width 19”. No. 51.281. 
Height 4034”; width 2034” (Illustrated on cover). 

2No. 51.285. Height 834”; width 64%”. 

3 No. 49.493. Height 2254”; width 2134”. 

4No. 49.494. Height 1456”; width 1415” (Illustrated on p. 49); No. 49.495. Height 1414”; 
width 1634’; No. 49.496. Height 11%”; width 83%”. No. 49.497. Height 14”; width 834”. 

5 No. 51.282. Height 2334”; width 3634”. Illustrated on p. 50. 

6 No. 51.284. Height 1854”; width 23%”. 

TNo. 51.286. Height 1434”; width No. 51.287. Height 1456”; width 14156”. 

8 No. 51.283. Height 1534”; width 2256”. 


9No. 49.498. Height 1534”; width 1634” (Illustrated on p. 49); No. 49.499. Height 1014”; 
width 1034”. 


10 The William Rockhill Nelson Collection (3rd ed.; Kansas City, Missouri), p. 15 (top). Dated 
here Eighteenth Dynasty. 


11 One of these repro. in John A. Wilson, The Burden of Egypt (Chicago, 1951), Fig. 32a. 


12 John D. Cooney, “Three Early Saite Tomb Reliefs,” Yournal of Near Eastern Studies, Vol. 
IX, No. 4 (Oct., 1950), p. 193. 


13 Jbid., p. 194. 
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by kings of Kush, and in the reign of Tahargqa was undermined 
by attacks of the Assyrians. In 663 B.C. when Taharqa’s 
successor, Tanutaman, was in power, Assyria succeeded in 
sacking Thebes itself. However, the Governor of Thebes, 
Mentuemhat, survived this destruction and lived to acknowl- 
edge Psamtik I, whose family founded the Twenty-Sixth 
Dynasty, called Saite after Sais in the Delta, the place from 
which they came. Mentuemhat was appointed by Psamtik to 
restore the destroyed temples, and while he did not have the 
wide powers he had formerly enjoyed, he was still an important 
official. 

The art of the period was eclectic; the Theban sculptors did 
not create new forms but copied from tombs still accessible to 
them in the vicinity. For the most part they used as models 
work of the New Kingdom, but at times they used prototypes 
of the Midde or Old Kingdom. Aba, for example, a prince of 
Thebes under Psamtik I, had scenes for his tomb copied from 
the Old Kingdom tomb of his namesake Aba at Deir el Gebrawi, 
as pointed out by N.de G. Davies."* Erman’ directed attention 
to a similar instance of imitation when he showed that some of 
the reliefs from a chapel of Mentuemhat’s tomb, which had 
been published by Scheil’® in 1894, were based on the New 
Kingdom reliefs of the Hatshepsut temple at Deir el Bahari. 
The four reliefs of offering bearers in the Cleveland group must 
also definitely be derived from the rows of offering bearers in 
Hatshepsut’s temple. Compare, for example, the two such 
reliefs illustrated in this Bulletin with Plates CVII-CXII in 
Naville’s publication.” Even the pointing index fingers of the 
second and third bearers in the bottom register of Plate CX are 
like those of the priests carrying birds in the Cleveland reliefs. 
Also, the priests performing funeral rites in Plate CX are close 
to the two priests performing similar ceremonies in the Cleve- 
land group. 

The swamp and fishing scenes of the new Museum accession 
are particularly fine and must also have definite forebears. In 
these two reliefs much of the color remains, and it serves to 


14N, de G. Davies, The Rock Tombs of Deir el Gebréwi (London, 1902), Pt. I, p. 36. 

15 Adolf Erman, “Saitische Kopien aus Deir el bahri,” Zeitschrift fiir &gyptische Sprache und 
Altertumskunde (Leipzig, 1915), Vol. 52, p. 90. 

16V, Scheil, ““Tombeaux Thébains: Le Tombeau de Montou-m-hat,” Mémoires (Mission 
Archéologique francaise du Caire), Vol. V, 4 fascicule (1894), p. 613. 

17 Edouard Naville, The Temple of Deir el Bahari (London, 1901), Pt. IV. 
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enhance the beautiful carving and to add liveliness to the birds 
and animals. Such scenes appeared in Egyptian tombs from the 
Old Kingdom on; for example, scenes from the tomb of Ti near 
Saqqarah.* A relief particularly close to the Cleveland swamp 
scene is one in the Vatican, Rome,’® in which the genet also 
climbs up the papyrus stem towards the birds in the nest. Even 
closer is a relief in the Fitzwilliam Museum,” in which the 
stalking animal clasps the bird’s head in its jaw, and the bird 
on the nest has the same open mouth and alarmed attitude of 
the Cleveland bird, but the nest is a half section rather than 
the crescent shape of that in the new Museum accession. This 
Fitzwilliam relief is said to have come from Deir el Bahari and 
so could very well have served as a model for the Museum 
tableau. 

Another magnificent relief among the pieces given by Hanna 
Fund is the boat of mourners. Examples of such scenes are 
numerous in Egyptian tombs.”4 Much color remains, red on the 
bodies of the boatmen, and black on the wigs of the boatmen 
and women. The composition of the many figures is beautifully 
handled, and the decorative effect is arresting. 

The standing figures of the Cleveland group represent the 
deceased. In one he is standing with staff and scepter, wearing 
the leopard skin of priesthood. His wig has round curls, a type 
which to a limited degree is found in parts of the wigs of figures 
in the Tomb of Ramose” at Thebes. In the Cleveland figures 
the curls of these wigs are very much rounded and the relief is 
markedly deep, a sign of work in the late period. The other 
two standing figures show the deceased in a position of adora- 
tion, with arms raised. He wears here the vestments of an 
Onuris priest. Such a costume, with its particular manner of 
wearing the leopard skin, is discussed by -Drioton.” In the 
newly accessioned reliefs, no rosettes or stars decorate the 
animal pelt as was customary in this costume, but the omission 
of these motifs may be due to the fact that these two reliefs 


18 The Art of Ancient Egypt (Vienna: Phaidon Press, 1936), intro. by Hermann Ranke, Nos. 186-8. 
19 Jdid., No. 189. 

20 Jean Capart, Documents pour servir 2 l'étude de l'art égyptien (Paris, 1931), Vol. II, No. 43. 
21 Marcelle Werbrouck, Les Pleureuses dans l’ancienne Egypte (Bruxelles, 1938). 

22.N. de G. Davies, The Tomb of the Vizier Ramose (London, 1941), Pls. VI, VII, VIII. 


23 Etienne Drioton, “Un Second Prophéte d’Onouris,” Monuments et Mémoires (Paris: Fonda- 
tion Eugéne Piot), Vol. XXV (1921-2), p. 113. 
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were never finished. There is definite evidence, in fact, that 
several of the Museum’s new reliefs were not completed. For 
example, in one of the adoring figures just mentioned, the 
hieroglyphs are sketched in red paint but have never been cut; 
in the other adoring figure no hieroglyphs appear, though the 
lines to separate them into columns are drawn in red. In one 
of the reliefs of the offering bearers, the feathers in the wings 
of one bird are not indicated. 

Despite the fact that some of the reliefs are incomplete, the 
quality of the work is of the utmost finesse. The sunk relief is 
deeply cut and there is a roundness not found in earlier relief 
work. In the reliefs with the bearers there is a space between 
the hand and the object held, a device which gives a sense of 
lift. Above all, there is in all the reliefs an elegance typical of a 
sophisticated age. While the artist has adapted older motifs, 
he has added the refinements and subtlety of a worldly view- 
point.” SILVIA A. WUNDERLICH 


A CHINESE BRONZE OWL 


Animals, birds, reptiles are among the varied material which 
has intrigued and interested the artist from time immemorial. 
They may be employed casually, as in the pottery owl’ in the 
Museum’s collection, German, sixteenth century, one of the 
incunabula in the ceramic field, made as a container with a 
removable head; or they may be part of a cult, as the animals 
and birds in ancient Egypt. In the arts of the Americas, the 
jaguar, the bat, the reptile, to mention only a few examples, 
had definite religious significance. In the Orient, and specifically 
in China, these and other motifs when used were endowed with 
a very particular meaning and a precise use. 

A remarkable bronze owl,? Chinese, Early Western Chou 
Dynasty, 1122-950 B.C., a new accession for the John L. 
Severance Collection, is the reason for this article. It is one of 
a very few such vessels which have been preserved. Only two 
others of this particular type seem to be known in the literature 
24 The writer is indebted to Bernard V. Bothmer, Assistant, Egyptian Department, Museum of 

Fine Arts, Boston, for a discussion of dating and for many references. 
1 No. 50.370. Gift of Rosenberg & Stiebel, Inc. 
2No. 51.119. Height 834”. Illustrated on inside front cover. 
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on the subject, one in the collection of Mrs. William H. Moore’ 
in New York, the other in the possession of Baron Sumitomo* 
in Kyoto. To be sure, there is a marble prototype® from the 
royal tombs at Hou-chia-chuang and there are other bronze 
pieces of different shapes. In the Eumorfopoulos Collection® 
there is an owl of the same shape as the Cleveland piece, but 
with naturalistic feet. Speaking of this piece in the catalogue 
W. Perceval Yetts writes, “In spite of the conventionalized 
detail, the masterly modelling of the general form endows the 
vessel with striking realism.”” The Cleveland owl is modeled in 
a completely recognizable form. This is not always the case 
with the decorative motifs occasionally used, which may be 
confused and have different interpretations. There is no ques- 
tion here, except for the feet, which, according to Dr. Salmony’s 
analysis, represent serpents.® 

These owls are all hollow, with removable heads, and served 
as wine vessels—the type called ¢sum—in ancient Chinese 
ceremonies. 

To the realism of the shape is added the conventionalization 
of the motifs with which these owls are decorated. For instance, 
among other elements, there are spiral-shaped serpents in place 
of wings; cowrie shells instead of feathers surrounding the 
neck; and a demon mask, half #’ao ?’ieh and half cicada, on the 
breast. 

All of the motifs, including the owl itself, are symbolic of 
death. Several of them are lunar symbols.’ It is apparent, there- 
fore, that a wine vessel in the form of an owl would be 
particularly appropriate for theceremoniesconcerned with ances- 
tor worship. 

8 Repro. in Sueji Umehara, Shina-Kodo Seikwa (Osaka, 1933), Pt. I, Vol. I, No. 40; Jung Kéng, 
Yenching Fournal of Chinese Studies, Monograph Series No. 17 (1941): The Bronzes of Shang 
and Chou, Vol. I1, No. 689; and elsewhere. : 

4 Repro. in Kosaku Hamada, Explanatory Notes on Sen-oku Sei-Shé or The Collection of Old 
Bronzes of Baron Sumitomo (2nd ed., 1924), Pt. I, Pl. 33; Jung Kéng, op. cit., Vol. II, No. 688; 
and elsewhere. 

5 See C. Hentze, Die Sakralbronzen und ihre Bedeutung in den frithchinesischen Kulturen (Ant- 
werp, 1941), Tafelband I, Pl. LX XVI. 

6 Repro. in W. Perceval Yetts, The George Eumorfopoulos Collection: Catalogue of Chinese and 

a Bronzes, etc. (London, 1929), Vol. I, Pl. XI; Jung Kéng, op. cit., No. 690. 

P. 55. 

8 Alfred Salmony, “A Problem in the Iconography of Three Early Bird Vessels,” Archives of 
the Chinese Art Society of America, Vol. I (1945-6), p- 53+ 

9 Perhaps the best available exposition of these symbols is in the books of Carl Hentze: Op. 


Cit.; Mythes et symboles lunaires (Antwerp, 1932); and Frithchinesische Bronzen und Kult- 
darstellungen (Antwerp, 1937). 
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SWAMP SCENE: GENET AND BIRDS AMONG PAPYRUS 


Egyptian, Theban, Early XXVI Dynasty, c. 660-650 B.C. 
Gifts of Hanna Fund, 1949 
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It has been suggested that insofar as the moon was regarded 
as feminine, it might be possible that the owl had to do with 
female ancestors. On the other hand, the bronze may have been 
used for ceremonies at the time of the solstices, which were 
critical periods of interaction between Yin and Yang prin- 
ciples'°—opposing forces which underlie the nature of the 
universe and are mutually necessary to one another. 

In any case, the Cleveland owl is a first-rate bronze and an 
important addition to the Oriental collection. To the extra- 
ordinary beauty and refinement of the modeling in every detail 
is added richness of surface patina. Burial has been kind to it; 
and the color, gray-green and malachite, is of unusual subtlety. 

WILLIAM M. MILLIKEN 


A PEN DRAWING BY WOLFGANG HUBER 


Some of the finest landscape in Europe is to be found along the 
upper reaches of the Danube, where it is joined, at Passau, by 
the river Inn. Here are wooded and rocky heights which form 
impressive backgrounds, and as one proceeds downstream there 
are to be found fortresses dramatically situated upon the sur- 
rounding hills and commanding the view. These strongholds 
date from feudal times and were already old in the first quarter 
of the sixteenth century. 

The schools of painters and draughtsmen of these early days 
of the fifteen hundreds, both in South Germany and in the 
Danube region, included not only such well-known artists as 
Diirer and Altdorfer, whose pictures reflect a highly sensitive 
appreciation of this landscape, but also lesser-known men such 
as Wolfgang Huber (c. 1490-1553), who came to settle in Passau 
shortly before 1515. Here Huber spent the main part of his life 
as court painter to Duke Ernest of Bavaria and the prince 
bishops who succeeded him. 

Huber was born at Feldkirch in the Vorarlberg, Austria, 
probably around 1499, but he had left there by 1510 and was in 
Bavaria, where he was in contact with Altdorfer if not actually 
his pupil. Relatively little detail of Huber’s life is recorded. 
There are but few signed pictures by him, but on the basis of 
these, others, given at various times to his contemporaries, have 
gradually been attributed to him. There is also a beautiful, if 


10 Yetts, op. cit., p. 55 
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small, group of woodcuts which, when signed, bear a w. H. and 
contain landscapes treated in his characteristically open style. 
There is a record that he was employed by Peypus at Nurem- 
berg’ as the illustrator of a book. Huber is, however, to be 
considered mainly on the basis of his pen drawings, the earliest 
of which bears the date of 1510. An example of this type, a 
“View of a Castle,”? has recently been acquired for the Museum 
from the John L. Severance Fund. Here reproduced, it is dated 
1513 and is one of the first to be discussed by Halm’ in his 
extensive study of Huber’s drawing styles. In contrast to 
Huber’s later types, this drawing is done in pen line without 
washes; its treatment is more contained, less mannered and 
free, than is the open style of fantasy which Huber adopted 
later. It has more of the traditional aspect of a Diirer or 
Altdorfer, whose work Huber assimilated rather than copied. 
Throughout Huber’s landscape drawings there is the semblance 
of actual places which are definitely apparent, but he handled 
his subjects in a general way, improving and exaggerating the 
fanciful aspect of the Alpine scenery in a manner definitely and 
delightfully his own. The present drawing is called merely a 
“View of a Castle,” yet it bears such a close resemblance, even 
to details, with such an actual site as the Castle of Viechtenstein 
on the Danube near Passau that this fortress in particular, or 
possibly another such in the vicinity, could well have been 
intended, all the more plausibly in this instance since the draw- 
ing is without the wooded or mountainous background setting 
that appears in the greater part of Huber’s drawings. Viechten- 
stein was first a stronghold of the Counts of Vornbach and sub- 
sequently the palace of the monastery of Passau, with which 
Huber’s patrons were connected. 

On the reverse of the drawing is sketched in pencil a cup 
studded with gems; around it, written in a contemporary pen 
and ink script, is a poem’ telling the story from Ovid of Actae- 
on’s transformation into a stag when he intruded upon the 
goddess Diana as she was bathing in a stream with her nymphs. 
1 Campbell Dodgson, Catalogue of Early German and Flemish Woodcuts (London: British Muse- 

um, 1911), Vol II, p. 255. ‘ 
2 No. 51.277. Height 131 mm.; width 212 mm. Ex Colls.: A. O. Meyer, Hamburg; Liechtenstein, 


3 Peter Halm, “Die Landschafts-Zeichnungen des Wolfgang Huber,” Minchner Fahrbuch der 
bildenden Kunst, Neue Folge, Band VII, Heft I (1930), pp. 8, 90-1, No. 47, repro. p. 4. 
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Halm says of this drawing that, though seen by him only in 

a photograph, its motif, character, and style give evidence that 
it is an authentic type of Huber’s early work. The drawing adds 
to the collection of German art in the Museum a further and 
hitherto unrepresented example of the early sixteenth century. 
HENRY S. FRANCIS 


STYLE IN THIRTEENTH AND FIFTEENTH CENTURY 
ILLUMINATIONS 


Two manuscript pages recently acquired for the J. H. Wade 
Collection show contrasting characteristics which differentiate 
the illuminations of the thirteenth and the fifteenth centuries: 
high conventionalization and brilliant realism. These two 
qualities are to be seen in these miniatures, not only in the 
treatment of feature and gesture, but in the color as well. 

An initial M, with a representation of the Ascension," can be 
dated early in the thirteenth century and comes probably from 
a workshop in Bologna. The color palette is limited and corre- 
spondingly effective: a dark-blue ground, the letter in red, out- 
lined on the inner side in deep cream; the central space in the 
framework of the letter below the Christ is in green, as is the 
outside of the letter on each side. The animal heads are in 
green, also. All of the colors mentioned, in various combina- 
tions, as well as gray and black which are sparingly used, mark 
the robes of the various figures. Christ’s hair and that of the 
censing angels are red; his robe red, with a mantle of deep 
cream. Throughout, a linear white line enriches the various 
areas and forms patterns, as in the border and in the initial 
itself. 

Christ, blessing, is seated in a mandorla supported on the 
central section of the letter, which is flanked by censing angels. 
Below, six apostles lift their arms in wonder and amazement, 
their angular hands forming a jagged and staccato pattern 
against the blue ground. The scene is charged with an emotional 
and expressionistic intensity. There is a curiously personal 
character in the way in which the thumbs and their junction 
with the palm are indicated. Very personal, also, are the heads 
with rounded forehead, the beard and mustache forming a 
curious circular pattern. The borders of the garments below 
51.549. Height 1174”; width Illustrated on p. 52. 
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have a broken edge. By peculiarities such as these, the atelier 
may sometime be identified. Comparing the Cleveland minia- 
ture with a damaged illumination published by Toesca,? it is 
obvious that either both come from a common prototype or the 
Hoepli miniature is descended from the master of the Cleveland 
accession. The new Museum acquisition is much more vital 
and vibrant; the Hoepli piece is relaxed. All the elements of 
design mentioned above appear in the Hoepli piece, only they 
are more crudely done. It is probable that the Cleveland minia- 
ture must antedate the other by twenty to thirty years. In the 
Hoepli piece the figures below may be prophets, as they have 
no halos. In the new accession they have halos and carry books. 

The contrast between this early miniature and the second 
accession, “King Solomon in All His Glory,’* which is third 
quarter of the fifteenth century, Ferrarese, is especially marked. 
Here is pure realism carried to an amazing degree of fidelity. 
The color is a stylized and exotic scheme, typical of the qualities 
always to be found in the Ferrarese school. Here, the initial, a 
magenta letter D, has a sharp electric-blue ground; the figure, 
a robe of jade-green and a mantle of red with a golden pattern. 
It is a famous piece that originally came from the Ottley 
Collection, which was dispersed in 1838, and can be attributed 
with considerable certainty to Guglielmo Giraldi Magri o del 
Magro, one of the chief masters of Borso d’Este, Prince of 
Ferrara. The same treatment of the hands, the face, the parted 
beard, the hair, the clouds appears in the great books this 
artist created for his master and which are now in the Biblioteca 
Estense, Modena,‘ and in the Museo Civico di Schifanoia, 
Ferrara.* Even the letters of the word Domine in their rec- 
tangular boxes carry out his much-used scheme. 

These two illuminations, with their totally differing qualities, 
express well the characteristics of their centuries and add two 
important examples to the remarkable group of miniatures 
which are such a feature of the J. H. Wade Collection. 

WILLIAM M. MILLIKEN 


2 Pietro Toesca, Monumenti e studi per la storia della miniatura italiana: La Collezione di Ulrico 
Hoepli (Milan, 1930), p. 20, Pl. VIII. 

3 No. 51.548. Height 67%”; width 5224”. Illustrated on inside back cover. 

4 Hermann Julius Hermann, “Zur Geschichte der Miniaturmalerei am Hofe der Este in Ferrara,” 
Jahrbuch der Kunsthistorischen Sammlungen des Allerhichsten Kaiserhauses, Vol. XXI 
(Vienna, 1900), pp. 117 ff., Tafel XIX (From a Psalter. Codex Lat. DCCCCXC, F 7). 

5 Ibid, Tafel XX (Title page of a Bible, first part). 
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CALENDAR FOR MARCH, 1952 


Saturday 1. 
Sunday 2. 
Wednesday 5. 
Friday 7. 
Saturday 8. 
Sunday 9 


Wednesday 12. 
Friday 14. 


Saturday 15. 
Sunday 16. 


1.30 p. m. 
2.00 p. m. 
3.00 p. m. 


3.00 p. m. 
4.00 p. m. 


5.15 p.m. 
7.30 p. m. 


7.30 p. m. 
8.00 p. m. 


g.00 p. m. 
8.15 p. m. 


1.30 p. m. 


2.00 p. m. 
3.00 p. m. 


3-45 p.m. 


4.00 p. m. 


§.15 p.m. 
§.15 p.m. 


8.15 p. m. 


Young People. Color Film: The Enchanted 


Forest. 


Radio-Phonograph Program each Sunday until 


§.00 p. m. 

Gallery Talk: Work by Henri Matisse. Marguerite 
Munger. 

Color Film: Savage Splendor. 

Gallery Talk: Treasures in Our Permanent Col- 
lections. Margaret F. Marcus. 

McMyler Organ Recital. Walter Blodgett. 
Course for Members. Elementary Kodachrome 
Photography. Richard Godfrey with Guest 
Speakers. (Holden Course.) Given in co-operation 
with The Garden Center of Greater Cleveland. 
Six meetings. 

Film: The Art of Matisse. 

A program of Original Dances Inspired by the 
Matisse Exhibition, presented by the Ballet Russe 
Academy of Cleveland. 

Film: The Art of Matisse. 

Chamber Music. Walden String Quartet, Uni- 
versity of Illinois. 

Young People. Musical Play: When You See a 
Falling Star. Story by Bascom Biggers, music by 
Sanford Reichert. Presented by 7 B Students, 
Monticello Junior High School. 
Radio-Phonograph Program. George A. Klein- 
feld. 

Gallery Talk: Work by Henri Matisse. Gertrude 
S."Hornung. 

Lecture: Early Cleveland, the Formation of a 
City. Edmund H. Chapman, Western Reserve 
University. 

Gallery Talk: Treasures in Our Permanent Col- 
lections. Margaret F. Marcus. 

McMyler Organ Recital. Walter Blodgett. 
Curator’s Organ Recital. Walter Blodgett. 
Lecture-Demonstration: Dances and Songs of the 
New Zealand Maoris and Australian Aborigines. 
Beth Dean, Denver, Colorado. 


1.30 p. m. Young People. Film: Little Men. 


3.00 p. m. 


3-45 


Gallery Talk: Work by Henri Matisse. John E. 
Brown. 

Lecture with Kodachrome Slides: Southern India. 
William E, Ward. 
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Sunday 16. 4.00 p. m. Gallery Talk: Treasures in Our Permanent Col- 
lections. Margaret F. Marcus. 
5.15 p.m. McMyler Organ Recital. Walter Blodgett. 
Wednesday 19. 10.30 a. m. Free Series of Talks: Fashions in Living. Gertrude 
and SS. Hornung with Guest Speakers on Interior 
8.15 p. m. Decoration. Four Meetings. 
Friday 21. 8.15 p.m. Lecture: What is Painting? H. S. Ede, England. 
Saturday 22. 1.30p.m. Young People. Film: Swiss Family Robinson. 
Sunday 23. 3.00p.m. Gallery Talk: American Painting, Dorothy Van 
en. 
3.00 p. m. Lecture with Color Films: Rainbow Countries of 
Central America. Arthur Dewey. (Holden Lecture 
on Outdoor Art.) Given in co-operation with The 
Garden Center of Greater Cleveland. 
4.00 p. m. Gallery Talk: Treasures in Our Permanent Col- 
lections. Margaret F. Marcus. 
5.15 p. m. McMyler Organ Recital. Walter Blodgett. 
Wednesday 26. 10.30 a. m. Free Series of Talks: Fashions in Living. Gertrude 
and S. Hornung with Guest Speakers on Interior 
8.15 p. m. Decoration. 
Friday 28. 8.15 p.m. Lecture: The Creative Aspects of Japanese Art. 
Sherman Lee, Associate Director, Seattle Art 
Museum. 
Saturday 29. 1.30 p.m. Young People. Play: Ten Minutes by the Clock. 
Presented by the Phillis Wheatley Players and 
Choir, 
Sunday 30. 3.00p. m. Gallery Talk: American Painting. Ronald Day. 
3.00 p. m. Film: Magnificent Obsession, with Robert Taylor 
and Irene Dunne. 
4.00 p. m. Gallery Talk: Treasures in Our Permanent Col- 
lections. Margaret F’. Marcus. 
5.15 p.m. McMyler Organ Recital. Walter Blodgett. 


EXHIBITIONS 

GalleryI . . . . . .Islamic Decorative Arts and Henri Matisse 
(through March 16); The Romantic Spirit in Art 
(open March 18). 

Gallery VII. . . . «Cleveland Textiles, 1952 (through March 16). 

Galleries IX, X, XI. . . Work by Henri Matisse (through March 16). 

Gallery IX . . . . «Swiss Posters, circulated by The American Feder- 
ation of Arts (open March 21). 

Gallery XVI . . . . .Prints by Henri Matisse (through March 23); 
British Mezzotints (open March 25). 

Educational Corridor . . Drawings by Gallery Classes (open March 4). 


Museum Galleries Closed on Mondays 
58 


. 

a 

be 

| 


KING SOLOMON IN ALL HIS GLORY 
Italian, Ferrarese, Third Quarter XV Century 
Attributed to Guglielmo Giraldi Magri o del Magro 
Purchase from the J. H. Wade Fund, 1951 
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OFFICERS, TRUSTEES, AND COMMITTEES 


OFFICERS 
TERRY CLARK 
LEONARD COLTON HANNA, JR. 
EDWARD BELDEN GREENE 
Lewis BLAIR WILLIAMS 


President 
Vice Presidents 


Treasurer SEVERANCE A. MILLIKIN 
Assistant Treasurer WALTER A. CROLEY 
Secretary WILLIAM MATHEWSON MILLIKEN 


Assistant Secretary . GARRETSON WADE 


BOARD OF TRUSTEES 
Haroip T. CLARK SEVERANCE A. MILLIKIN 
M. Coe LAURENCE H. NorTON 
EpwArRD B. GREENE Mrs. R. HENRY NORWEB 
LEoNnaRD C. HANNA, JR. G. GARRETSON WADE 
Mrs. ALBERT S. INGALLS Lewis B. WILLIAMS 


EXECUTIVE COMMITTEE 
The President and First Vice President, ex officiis 
EpwarpD B. GREENE SEVERANCE A, MILLIKIN 
G. GARRETSON WADE 


FINANCE COMMITTEE 
Lewis B. WILLIAMs, Chairman 
Harotp T. CLARK, ex officio 
EpWaArRD B. GREENE SEVERANCE A, MILLIKIN 
LronarD C. Hanna, JR. LAURENCE H. NoRTON 


ACCESSIONS COMMITTEE 
The President and the Director, ex officiis 
RacpH M. Coe LEONARD C. HANNA, JR. 
Epwarp B. GREENE Lewis B. WILLIAMS 


ADVISORY COUNCIL 


The President of Western Reserve University 
JouN S. MILLIS 


The President of Case Institute of Technology 
. KEITH GLENNAN 
Mrs. H. W. CANNON HELEN HUMPHREYS 
Hunt CLARK Davin S. INGALLS 
Jacos D. Cox, Jr. Mrs. H. H. JOHNSON 
NATHAN L. DAauBy H. KENDALL KELLEY 
ARNOLD Davis ELroy J. KULAS 
Mrs. Howarp P. EELLS HERBERT F, LeEtsy 
Brooks EMENY WINFRED G. LEUTNER 
Mrs. JAMEs A. Forp A. M. Luntz 
FINLEY M. K. Foster Mrs. WILLIAM G. MATHER 
CHARLES B. GLEASON Mrs. MALCOLML. MCBRIDE 
Mrs. THOMASS. GRASSELLI Mrs. MATTHIAS PLUM 
Mrs. E. B. GREENE Mrs. GILBERT P. SCHAFER 
GEORGE GUND LAURENCE SCHMECKEBIER 
Mrs. Howarp M. HANNA FRANK E. TAPLIN 
ROBERT HELLER Mrs. HERMAN L. VAIL 
GUERDON S. HOLDEN HELEN B. WARNER 
Mrs. JOHN H. ROBERT A. WEAVER 
Mrs. T. P. HOWELL 5 f 


THE STAFF OF THE MUSEUM 
ADMINISTRATIVE 


Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director Louise G. SCHROEDER 
Editorial Assistant Sitvia A. WUNDERLICH 


Comptroller WALTER A. CROLEY 
Cashier ALBERT J. GROSSMAN 
Registrar LILLIAN M. KERN 


Membership Secretary, Emeritus 


I. T. Frary 
In Charge of Membership 


EpitH Burrous 


In Charge of Publicity 
Assistant in Publicity ELIZABETH COLE 
In Charge of Printing Shop EpMUND H. Lutz 
In Charge of Photograph Shop RicHARD GODFREY 
Superintendent of Buildings JoHN W. McCasBe 
Assistant Superintendent JosepH J. KRAYNAK 
Office Manager Gorpbon E. Roos 


Marie KirKwoop 


CURATORIAL AND EDUCATIONAL 


Curator of Decorative Arts WILLIAM M.MILLIKEN 
Assoc. Cur. of Decorative Arts HELENS. Foote 
Assoc. Cur. of Classical Art SiLviA WUNDERLICH 
Asst. in East Indian Art WILLIAM E. WarD 

Cur. of Textiles, Emeritus GERTRUDE UNDERHILL 
Assoc. Cur. of Textiles DorotHy G. SHEPHERD 
Asst. in Textiles EVELYN SVEC 

Curator of Paintings Henry SAYLES FRANCIS 
Assoc.Curator of Paintings Louise BURCHFIELD 
Asst. in Paintings Mary G. BALLou 

Curator of Prints Henry SAYLES FRANCIS 
Associate Curator of Prints Leona E. Prasse 
Assistant in Prints ELAINE A. EVANS 

Curator of Musical Arts WALTER BLODGETT 

Curator of Education THoMAS Munro 


Assoc. Curator, Emeritus Louise M. DuNN 
Associate Curator for Administration 
MARGARET F. BROWN 
Section of Circulating Exhibits 
Administrator Doris E. DUNLAVY 
Preparator JosepH G. ALVAREZ 
Supervisors: DorotHy VANLOOZEN (Children’s 
Classes), MARGUERITE MUNGER (Clubs) 
WILLIAM E. (Motion Pictures) 
GERTRUDE S. HORNUNG (Special Activities) 
RutH F, RuGGLEs (Special Exhibits) 
Instructors: JoHN E. Brown, JANE H. GRIMEs, 
Jetta HANSEN, MARGARET F. Marcus, 
NANCY SERAGE 
Secretary: CLARE ALICE HUNTER 


LIBRARY 


Librarian ELLA TALLMAN 


Assistant Librarian CHARLOTTE VAN DER VEER 
Reference Assistant ELTA ALBAUGH 


ADMISSION 
Open free at all times. 
Hours from 9 a. m. to 5 p. m. except as follows: 
Closed Mondays. 
Open Wednesdays 9 a. m. to 10 p. m. 
Open Sundays 1 p. m. to 6 p. m. 
Open Friday evenings 7 p. m. to 10 p. m. 
during lecture season. 
Closed July 4, Thanksgiving, and 
December 25. 


LIBRARY 

The art library is free to the public at all times. 
Books and current magazines for reference and 
photographs for loan are located on the ground 
floor. Lantern slides for loan are on the mezzanine 
floor. Open daily from 9 a. m. to 5 p. m. except 
Sunday and Monday. From October through May 
the reading room is open Sunday, 3 p. m. to 6 
p. m., and Wednesday, 9 a. m. to7 p. m. 


LUNCHEON AND TEA 
Manager, MAYME FLoop 
Luncheon is served from 12 m. to 2 p.m 
Afternoon tea is served from 3 p. m. to 4 30 p.m. 


GALLERY ADVICE 
Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 
advance. 
SALES DESK 

Catalogues, color prints, post cards, Bulletins, 
books, and framed reproductions are for sale at 
the desk in the Armor Court. A list will be mailed 
on request. 


MEMBERSHIP 
Foundation Benefactors contribute $500,000 
Benefactor Fellows contribute 250,000 
Endowment Benefactors contribute 100,000 
Benefactors contribute 25,000 
Endowment Fellows contribute 10,000 
Fellows in Perpetuity contribute 5,000 
Fellows for Life contribute ‘ 
Living or Memorial Endowments 
contribute any sum above 500 
Special Life Members contribute 500 
Life Members contribute 250 
Fellows contribute annually 100 
Sustaining Members contribute annually 25 
Annual Members contribute annually 10 


Full particulars may be had upon request. 


AN ENDOWMENT TO THE MUSEUM, BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL; 
SUCH GIFTS ARE DEDUCTIBLE FROM INHERITANCE, ESTATE, OR FEDERAL INCOME TAXES. 
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